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JOHN WARD

(1571-1638)

All the string music of John Ward that is known to us is presented in the following
pages. The principal work done on the repertoire is that by Strover (see WARD S) and
Richards (see BASS R).

The five-part fantasies were the only consort works of Ward’s to have been included in
Tregian’s score; they must be dated before 1619, but are more likely to have been composed
c.1610-13.

Two six-part fantasies were copied by Thomas Myriell (d.1625) in GB-Och MS 44; the
six-part works may be tentatively placed in the early 1620’s.

Affinities between the two C-minor In Nomines, in five and six parts, are strong enough
to tip the balance of attribution of the five-part one, as between Ward and Ives, in Ward’s
favour.

The Ward—Ives relationship revealed in the list of bass-viol works is likely to belong to
the 1620’s. If Ives was arranging Ward’s music, he may well have worked from topical
models, i.e., the Six Ayres may also belong to the 1620’s.

None of the four-part works appears in Tregian. Five of the uncontroversial ‘six’
fantasies are attributed to Jenkins in Ob MSS Mus. Sch. C.64-9; this plausible misattribution
has misled at least one musicologist, and may well lead to the conclusion that the pieces also
have the flavour of the 1620’s when Jenkins was making his mark.

The twenty ‘Paris’ fantasies and In Nomines present a curious problem, since they do
not occur in the regular ‘Ward’ sources. Some call them immature, and unlike the Ward
whom they profess to know. Yet all 26 works, the suspect 20 followed without a break by the
accepted 6, each one marked ‘J. Ward’, appear in the Paris scorebook. Could there have been
a composer John Ward the Son? See WARD B, WARD F, WARD P1 and P2 for further
discussion of this matter.

A glance at the five- and six-part incipits suggests that many of the fantasies may have
been conceived in pairs. Many permutations can be made of the first nine five-part fantasies
in A minor; Tregian’s sequence of Nos. 5 and 4, 6 and 7, 8 and 1, 2 and 3 may be an original
one, even though he thought that some of them were by Deering. However, No. l’s ending,
which sounds like a half close, may indicate that this one should be the first of a pair. Six-part
fantasies Nos. 1 and 2, 4 and 5, and 6 and 7 may also be intended pairs.

See FANSHAWE-A for a discussion by Aplin of Sir Henry Fanshawe, patron of Ward.
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WILLIAM WHITE
(fl. c.1620)

William White was named among Thomas Mace’s ‘Best Authors’, and his
works are well spread among the main sources. He must have been well liked in his
time, yet there is practically no information about him, and consequently no thesis to
quote. All the string music known to us is presented here.

White’s consort music appears in sources compiled by Myriell (d.1625), but not
in the score-book of Tregian (d.1619). The likelihood is that much of the music dates
from the 1620’s; this is supported by resemblances between the first Diapente fantasy,
Lawes’s five-part Fantasy 71, and Martin Peerson’s six-part Beauty.

From the source-lists of the two Diapente fantasies it may be deduced that the
second, although almost a mirror image of the first, may have been composed later.

One point of interest in the six-part list is the complete absence of organ sources.
As some players remember to their embarrassment, Fantasy 2 incorporates long
stretches of exposed duets for trebles, tenors, basses. When the same happens in
Lawes (Fantasy 85), the organ, as Pinto reminded us in LAWES P1, accompanies the
duets and carries the greater part of the musical interest, the strings being auxiliary.
The composition of an organ part to the white fantasies, on the lines of the Lawes,
would make a useful and charitable exercise.
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‘Mr Willson’  Treble (violin?) part only in  GB-W, Vicars Choral MS 9 [reverse end]

1. [Almain]        9. Almain

2. Air       10. Air

3. Cor.       11. Cor.

4. Sar.       12. Sar.

5. Alm.       13. Alm.

6. Air       14. Air

7. Cor.       15. Cor.

8. Sar.       16. Sar.
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WING, William (fl. 1660) GB-SA,
38470/2

tuning: defhf

1. An Allmaine

2. A Corant

3. An Almaine

4. A Corant

5. Sarrabrand

May 2007 WING-1
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WITHY, Edward

3. Saraband US-NYp:
MS JOG 72-50, f.19r

4. Air f. 20r

5. Courant f. 20v

6. Air f. 20v

7. Air f. 21r

8. [Air] f.21r Ap

May 2008 WITHY E-1



7. [Air] US-NYp, JOG 72-50, f. 19v

8. Air f. 19v

9. Jigg f. 19v [all attrib. ‘F. W.’]

May 2008 WITHY, F-1















WOOD, Mr
[not Anthony Wood] fl. c.1680.

Airs [Theatre suites?] for tr tr b

VdGS No.
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WOOD, Mr
[not Anthony Wood] fl. c.1680.

Airs [Theatre suites?] for tr tr b
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WOOD, Mr
[not Anthony Wood] fl. c.1680.

Airs [Theatre suites?] for tr tr b
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