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GAULTIER

COMPOSERS of tihis name nclude .

JACQUES (d'Angletercre ) (c.1580-c. (661)

(Qavtier, Goter]

ENNEMOND (Le Vieux, ordeluyon) (c.15875-1651)
DENtS (Le Jeune or cde ParisY1597 or 1602(3 - £73)

PIECES FORVIOL ,WITH OTHER SELECTED SETTINGS

PUBLICATION : CAULTIER SR (V)

Tuning * ffeff unless obherw.se stated
neipi€
VelGs atex— |CLF
No- | Title Composer A’r:;;" Mo | Selected settings
I | Aimaine 23fhf |(Jacques) | T939 | - [PLAYFORD T ne. 215; G- Lbl Add MS
63852 f. 95 inv; US-LAuc MS M286
M4 LG92, f.7.
2 |Corant label Komoise | (pepis or
(La belle Homicide) Ennemond)| -~ |66 | S-Skma MS Tabulator M3, f£39/
(edfhF), £74 tnv. ($feff),
QAUTIER DT No 45
3 |Covrant {mmortelle |(Ennemond)| - {9 | §-Skma MS Tabulatur No. 3,
f£75 iov. A (f£3Fh).
4 | Sarabande (Gavtier) |02t | - | Also atkrib. Bocgquet,
‘ Vd 65 Moo 1.
5§ |Courante ‘Narcisse' ov
La Belle ténébreuse’. (Denis) o2 GAUTIER DT te. 5i
6 l|Gique ‘la Pastoratle’ (Denis? 6024 GAUTIER DT Neo. 50
T |Covurante (Gautier) |Gozs D- ROv MS Saec-Xvii- 54, p. 371
8 |Courante ‘e Lionnoise' | (Ennemond
oc Denis) |6026 |27
9 |CQigue (Gavtier) |6o027 | = |D-Rov MSSaec-Xvi-54, p.23
o | Covrante (Gavtier) |6564 1 ° (i teinCS-Pam IVGIF, £ 57
Il | Sarabancle (‘La Mig- googfal - |akc i PL-LTv MS ™ 37 79, ;..rz'; +itta
nonne') £ Double . g2 words in F-B MS 279.153,,.3
12 1Sarabande("L Adiev') | (Ennemonde 38
or Gavtier) (3904
L MRS L » b2 il IO RO
47}{&&-{-[\; hfa ab a ¢ {ab a c £h a
£ [4 [ [~ [ o @
» —> 3 . N T S . =
Amoine 1 - €dfh¥ Corant 2 zut;; Courant 3 fedfh

1a52
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BENSBERGH 1676, the Bensbergh Lute Book
Note to Gaultier index, overleaf:
Almain 1 included for lute in a MS owned at different times by
'Godfredus Bensbergh 1676' and Robert Engel of Vienna, present

location unknown, printed privately by Giesbert, 1970, p.7, No. 31
'Gigue de Msr Gaultier d'angleterre (i.e. Jacques Gaultier).
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CHRISTOPHER GIBBONS

(1615-1676)

Work on Christopher Gibbons has been done mainly by Rayner (see GIBBONS C
R), Field (see CONSORTS F) and Johnson (see FANT-SUTTE J). In the preparation
of these index sheets, only the first two of those references were consulted. All known
sources have been inspected.

Both Rayner and Field numbered parts of the repertoire in suites; this was
convenient up to a point, but, as can be seen from the index sheets, alternative airs
were introduced here, and sundry movements were omitted there, and it now becomes
necessary to refer to movements individually as well as collectively. Although all
suite-numbering is indicated, every movement or piece, as with the Lawes fantasies
and airs, has been awarded its own separate Air-number.

During the drafting of the sheets it appeared that, for lack of space, not all the
source-columns could be properly annotated, as elsewhere in the Index. Accordingly,
a list of sources was prepared and is now given on page 2; some comments follow
hereunder.

GB-Lbl Add MS 17799 is Matthew Locke’s autograph of Cupid and Death — with
Gibbons’s contributions in Locke’s hand. Add MS 17800 which appears in some
source-lists is a much later copy and has been ignored herein.

GB-Ob MS Mus Sch C.44 is a near-A4-sized book which formerly contained some
folded leaves of a larger size. These are now filed separately between two grey boards
tied with white tapes. As will be remembered from OXFORD ClI, the earlier in the
alphabet, the bigger the book, so the shelf mark A.641, by which these leaves must be
ordered, denotes a MS of the very largest class.

EIRE-Dm MS Z4.2.16 (microfilm at GB-Cpl) is known mainly as a thorough-bass
book, but the Gibbons airs therein are set out in 2-part score, Tr and B. Details of this
book are given by Charteris in DUBLIN C2.

Only the first of the four-part fantasies (Fantasy 81) listed herein is fully
authenticated, but the attribution to Gibbons of the other two (see page 8) appears
reasonable in the circumstances.

John Cannell has discovered that GB-Ob MSS Mus. Sch. C.138 contains playing
parts of seven of Christopher Gibbons’s airs, evidently used at Oxford in music for his
Act, 11 July 1664. They are Nos. 31, 33, 47, 50, 52, 53 and 61.
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CHRISTOPHER GIBBONS — LIST OF SOURCES OF STRING MUSIC

Source No. in MS VdGS Air No.
GB-Lbl Add MSS
17799 47, 50, 69,
70, 72,73
31431 134-44 13-15,17-24
31435 1-12 19-30
Lcm MSS
870 19-30
871 1-12
872 1-12
Ob MSS Mus Sch
C.44 - 35-38
C.44 (A.641) 81-3
C.53 - 20-24,31-34
C.102 Sets 1-4 19-30
Set 5 22,31-34
D.231 1-11 42-3,48-9,
46, 50,
35-7
- 19-30
1-9 42-50
10-19 33, 34, 31, 32,
23,24,26,27
29, 30
Och MSS
8 - 1-12, 61-3,
13-30, 42, 48,
49, 51, 50,
47,52, 81
10 - 22,31 (fragm)
15 - 81 (fragm)
21 - 39-41
414-6 Sets 1-6 13-30
Sets 1-4 1-12
- 61-3,42,
48-51,47, 52
434 - 1-12, 61, 64,
74,75
620 - 13-30
778 1-12 1-12
1006-9 - 42-50, 33, 34,
31, 32, 23, 24,
26,27, 29, 30
1180  Sets 1-4 1,4,7,10-12
Sets 1-6 13-30
EIRE—Dm MSS
72.1.13 - 33, 53,54
74.2.16 - 66-68, 64-5,
69, 71-2
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MS contains

Score

Tr 1,2 only
Tr Tr B Be

TrTr B
Tr B Org

TrB
Tr Tr B Bc

Score

Tr Tr B Be
Tr Tr B Org

Tr Tr B Bc

Tr Tr B Bc

Score, organ
additions
in red

Score
Score
Score
TrTr B

B only
Score

Bc only
Tr Tr B Bc

Organ

Score
Score

Remarks

Locke autograph of

Cupid & Death, publ
in MUS BRIT 2

1662: hand resembles
that of Gb-Lbl Add MS
31423 etc

AUTOGRAPH

PART AUTOGRAPH;

large unfolded leaves from C.44
AUTOGRAPH

Lowe’s hand

‘Another Base of y© 3945, 44,
fancie of Mr Gibbons things’
(25-30) in Lowe’s hand;

other hand(s) unknown E.443-6
‘New consort bookes’

copied by Lowe from

Och Mus. 1006-9

Late C17

AUTOGRAPH

Given to R. Goodson, 1702
Not Jenkins’s hand (as 777)

Aldrich’s hand. Most
pieces have RH staff blank.
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Public-
Other | GB- |lem] OB MSS tens
CHRISTOPHER GIBBONS |number-| LbL  [ms | s sch Och MSS >
ings Add ”
Foantasties, Almaines Mss y 3
and Golltards for N 9 23
<l elelel (alelolY SIS $%
two trebles bass § A L 3 c"f: i o < Q ‘é 3 §_\E
and organ, in Sets Gld[mmo|s|o|alu|n|]|F|s]l]= 42
vdgs no.| no.|Pe- | ho-[sas | say | S seq | no. |SE5| ¢ (56 seq,[ se fset no
Saq,. seql % .
No cer 4 £l e 8 1g |£]5 .;q‘ nv s?’ P.| £ |seq,
Fant 71 Y - —4 N /\ 134 | I i (l) kt
13 = —1 , wf M
(2)
7) (2}
'8' |%‘ o4 (7—)
1@ 2]
(13) €))
T} 9 |05 (3)
jix ]]') @) 2nd
16 ! (19) @«
o J | $omd - 1of |9/ '_?_Q (4-)
Am * (5)
17 (20) &)
y 21! 20! 0% (s)
‘ o |
Call iy 38 ©
18 31 SE3E ; : . @) |@©
o AR :29 22 2:';’ 09 ©
I SET 3 d—d Talp
ant —— izof 4 1D I m |(m) 3ad
19 3 o 5 * % @) @
d = ﬁ to 12’ 14 2 |34 7' 2t (o | 17)
Mm. L—h : ol 2 ()| & (8
20 13|53 @ | @ |®
d ] ine 60 [13 [1:2]1:1] 27 (34 23 2t [n2 (®)
| & - f _ ! TR ]
Galla— L= 48 w3 (@@ 3 ©
21 " 3 ¥ L T . ‘ (3) . (24) (9)
a3 AN 6? lg tal | 132 gaf 3; 24 ?.2'113 Q)
! SET 4 - - -
r;.; : M 2|4 @ |65 I|@ Joa| M )] e -
i‘b“l—% (2%, 10
1= o] "2l 9 |2 (35| [aw| P Slial oo
M. E%;-—. 4315 [(5)|(3) |4 e |
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—_ - . ) -
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% ‘This is Docter Gibbons 100" fantazia’
* K Z'Paft on £ 42" identical with Tx 4, thus genvine Tr Z part lacking tn Source.
@ Full organ part for thase piaces:
+ Starts a breve later than other soutces and smits this ergan entry.

* Tr2 missing. & Repeated as V¥, (13),£.7.

a sinole boss line tn the others.
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Poblic-
Other |GB- 0b MSS )
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D -3 J‘ v 5213 5 |37 %0 ag!li23 (1c)
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29 T6lse| , (N @) 7)
3 : e [4:1 Gii (37448 30 26/ 126/ 00 (17)
Gall. t— e ,ﬁ‘? a 12. [(12) (2){19 (18){(19)
20 3 2 )| (33) (T3] )
D A J \L 17 A2 6:2 37:7.?2 32 27 |127 «9{
31
Atrs for two trebles, bass 6 ;
and organ which, when g z
preceded by Fantasy 22, 4] %
form o Set alternative E 0
) L
to Set 4. s 14
o L
. . A X f
Alm. - < ) |Y 2 63 (2
L4 b ') A
3t , 1 1o:4 S;f‘ ) F 971 6
a-7 1 4 ; : i W 2y
Cor ' -&Jﬁ;%ﬁ: N 13 (3)
32 ] 4 D2 (s)
47 2|7l |45 9'2/
" 4. %
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Gall o éﬁ ©) 11 (u)
M P33 :ﬁ D4 (7)
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¥ Fragment, crossed ovt.
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William GREGORY = s
Airs for solo lyra viol Q =
Zz |43
VdGS defhf = 3 &
No.
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