D-KI1 Ms. 4° Mus. 108 .2

INVENTORY by Richard Carter, September 2008, checked and revised May 2011.

This inventory is based on that in the catalogue of manuscripts held in the Kassel libraries (Gesamthochschulbibliothek Kassel, Landesbibliothek & Murhardsche Bibliothek der
Stadt Kassel), Clytus Gottwald, Harrassowitz, 1997, pp.624-631. Foliation modern. Gottwald lists very few concordances.

The key is given for pieces with the solo part in normal viol way tuning, except for the psalms; for pieces in other tunings it is only given if it is determined by a staff notation bass
part.

NO./TITLE TUNING/KEY COMPOSER VdGS No. COMMENTS/CONCORDANCES
1'-6" empty
7 incomplete pen and ink drawing
7 single stave, bass clef, with note names written as an ascending and descending scale
8 A Toy fefthf Anon. 8215 No indication of tuning
GB-Lbl Add. Ms. 5118 fo:31":1
8" Sarabande fefhf Anon. 8216
Air ffeff d Anon. 6051
9 Allem(ande) d Anon. 6052
9" 4. Sarabande F Anon. 6053
Skolding wife/School ground d Nicolas Hotman 36 Final bar spills over onto fo.10"
Many concordant versions; see the Thematic Index.
10" 5. Air d Anon. 6054
10" Sarabande & Var: fethf Anon. 8217 No indication of tuning
11" A ground g Anon. 6055 Staff notation on 5-line stave, bass clef.
Fragment, no barlines ffeff g Anon. In a different hand, 6™ staff line added later?
1Y Boiirrée F Lully (6056) LWV 31/17
12 Menuest D Lully (6057) LWV 42/20
12" The Italian Rant d Anon. 7805 Playford T167 MRLV 1669 no.73 The Italian Rant (edfhf)
GB-Lbl Add. Ms. 63852 (Griffith Boynton) fo:115":1
13" Auff meinen lieben Gott a Anon. 6058 Tune Zahn' no. 2164, here with chords
13" Auff meinen lieben Gott a Anon. Single melody line except for final cadence
14" Basse (Auff meinen lieben Gott)
14" Psalm 42 Wie nach einer Wasserquelle Lobwasser 1681 6059
15 42. Ps: Basse:
15" Ps: 16 Lobwasser 1681 6060
16" Ps: 16 Basse
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Psal: 27
Bass: Ps: 27

Psalm 51Herr Gott nach deiner groflen giitigkeit Lobwasser 1681

Basse 51

Ps: 84 Gott der du ein heerfiirst bist
Basse 84

Ps 116 Ich lieb den Herrn

Basse Ps 116

PS. 19 Die Himmel alzumahl

Basse Ps 19

PS. 22 Mein Gott, mein Gott ach wie
Basse Ps 22

PS 23 Mein Hiiter und mein Hirt
Basse PS 23

PS 24 Dem Herren der Erdkreis zusteht
Basse P 24

PS 25 Zu dir mein Herz erhebe
Basse 25

PS: 28 Zu dir schrey ich

Basse Ps 28

PS 30 Ich will dich preisen Herre Gott
Basse Ps 30

PS 31 Auff dich setz ich etc:

Basse Ps 31

PS. 32. O seelig muB ich diesen etc:
Basse Ps 32

PS:33. Wolauff ihr Heiligen und frommen etc

PS 34. Ich will nicht lassen ab etc

Basse Ps 33

Basse Ps 34

36 Ps Auf} des Gottlosen thun und werck
Basse Ps 36

PS. 37 Erziirne dich nicht iiber die Gottlosen

Basse Ps 37

PS 43. Richt mich Herr Gott und halte mir recht Lobwasser 1681

Lobwasser 1681

Lobwasser 1681

Lobwasser 1681

Lobwasser 1681

Lobwasser 1681

Lobwasser 1681
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Lobwasser 1681

Lobwasser 1681

Lobwasser 1681

Lobwasser 1681

Lobwasser 1681
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Lobwasser 1681
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Does not fit the psalm tune: the rhythm matches, but the pitches
rapidly lose touch. The melody ends the two sections in different
keys (F and C), the bass ends both in G.



Basse 43

36" gige: Willem detitekom fedth d Willem Deutekom 11 D-KI1 Ms. 4° Mus. 108.3 f0:29" 52. Gigiie Willem Duitekom (ffeff)
D-K1 Ms. 4° Mus. 108.4 f0:20":2 52. Gigiie (staff bass part)
D-KI1 Ms. 4° Mus. 108.3 fo:31" 56. Gigiie (fedfh)
D-KI1 Ms. 4° Mus. 108.4 f0:21":2 56. Gigiie (staff bass part)

37" Sarabande: Stofken fedth d Dietrich Steffkens 102 A-ETgoéss (A) fo:43" Sarabande Stefkens
A-ETgoéss (A) fo:44" Doubles de la Sarabande
A-ETgoéss (B) f0:70" Sarabande D Stoeffken
D-KI1 Ms. 4° Mus. 108.3 f0:30" 53. Sarab: Stiffken (ffeff)
D-K1 Ms. 4° Mus. 108.4 fo:21":1 53. Sarab: Stofke (staff bass part)
D-K1 Ms. 4° Mus. 108.3 f0:32" 57. Sarabande Stebkens
D-K1Ms. 4° Mus. 108.4 f0:22":1 57. Sarab. Stébkens (staff bass)
GB-Lbl Add. Ms. 59869 (Cartwright) fo:25":1
IRL-Dm Ms. Z3.5.13 (Narcissus Marsh) fo:22 " Mr Stephkins

37380 ?Lﬁggﬁgcl)ur%lasic ffeff d Anon. 6089

38" PS. 40 Ich hab gewart des Herren stetiglich Lobwasser 1681 6090

39" Basse Ps 40

39Y PS. 119 Lobwasser 1681 6091

40" Basse Ps 119

40" La Sisonne a Anon. 6092 Gottwald has La Bibonne. Both words exist in French, but as
Sisonne is a dance step it is perhaps more likely.

6104 Not concordant, see f0:48" below
8913 D-K1 Ms 2° Mus 61:1 (1) fo:15 ":2 (Baryton)
41" Basse La Sisonne
Prelude D Anon. 6093 Four bar fragment, more like an extended cadence

41" Psalm: 103 Nun preifs mein Seel Lobwasser 1681 6094

42" Basse Ps 103

42" Psalm 101Ich hab mir vorgesetzt Lobwasser 1681 6095

43" Basse Ps 101

43" Psalm: 110 Der Herr zu meinem Herrn Lobwasser 1681 6096

44" Basse Ps 110

44" PS 121 Mein augen ich gen berg aufricht Lobwasser 1681 6097

45" Basse Ps 121

45" two empty staves

Ritornelle C Anon. 6098
46" Aria Basse e Anon. 6099 Bass to a missing piece at 45":1?

Ritornelle Basse

Bass to 45":2
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58"

59"
59"
60"
60"
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untitled

Aria

Ballet Basse

Aria Basse

Salomons deligt
Salomons deligt Basse
3. Prince Ruperts March

Basse

4. Allem(ande)

Basse

5. Sarabande

6. Botiree Royale des Dames
Basse Sarabande

Basse Boiirée

7. Menuet

8. Salomons deligt
Basse (Menuet)

Basse (Salomons deligt)
9. Ritornelle

Basse

10. Bourée

Basse

11. Botiree

Basse

12. La Menuet d’auphin DB|[?]
Basse

13. Eccho

Lamento

14. Gaillarde La Valette
Aria

15. Piece

Piece d’un autre ton
16. Sarabande

17. Allem(ande)

18. Aria

19. Sarab(ande) & Var:

Q0O

QaQ

)

e >

froaxQT

Anon.
Anon.
Anon.
Joseph-Francois
Salomon?
Anon.
Anon.
Anon.

Anon.

Anon.
Anon.
Lully
Anon.
Anon
Anon.

Lully
Daniel Eberlin

Anon.
Daniel Eberlin

Anon

Anon.
Anon.
Anon.
Anon.

6100
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6101
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6104

6105
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6107

6108
6103

(6109)
6110
6111

6112

(6113)
8

6115
7

6117
(6117)
6118
6119
6120
6121

later insertion in a different hand
Bass to a missing piece at 46":1?
Bass to 46":2
See also 5272

Not La Sisonne again, despite initial similarity.
See e.g. Playford CDM 1651

see also fo:53"

Transposed version, see f0:47"

LWV 39/4

Transposed and slightly different version of 6107, fo:50":2

Two versions, the second with double stops.

poss. Du Buisson?

LWV 39/13

D-K1 Ms. 4° Mus. 108.3 fo:81" 138. Lamento a doi Di D. Eb:
D-K1 Ms. 4° Mus. 108.4 f0:50" 138. Lamento D S. Eb: (staff bass)

D-KI1 Ms. 4° Mus. 108.3 f0:80" 137. Aria di D. Eb:
D-K1 Ms. 4° Mus. 108.4 f0:50" 137. Aria di D. Eb (staff bass part)

Transposed. Gottwald notes only one version.

A-ETgoéss Ms. (C) seq.(3) [not concordant with Hotman VdGS 3]



6203 D-KI1 Ms. 4° Mus. 108.3 fo:2" 3. Sarabande
D-K1 Ms. 4° Mus. 108.4 fo:1" 3. Sarabande (staff bass part)
[6375 Apparent concordance lasts only two bars]
61" 20. Sarab(ande) d Anon. 6122
61" 21. Allemande F Anon. 6123
62" 22. Allem(ande) d Anon. 6124
62" 23. Sarabande g Anon. 6125
24, Sarabande g Anon. 6126
63" 25. Sarab(ande) d Anon. 6127 D-K1 Ms. 4° Mus. 108.3 f0:49" 83. Sarab:
637 26. A Toy fethf Daniel Farrant 1 Tuning chart by octaves at end of piece
64 27. Sarabande fethf Anon. 8218
géslf ﬁ%sgesgsr’% 0 ffeff Lobwasser 1681 6128
65" 29. Bourree C Anon. 6129
A 9601 D-KI1 Ms. 4° Mus. 108.3 f0:76" 131. Bourée Verstimbt (efffe)
D-KI1 Ms. 4° Mus. 108.4 fo:47" 131. Boiirée (staff bass part)
66" Basse [6129 & 9601 are independent arrangements]
66" 30. Sarab(ande) Spagnuole d Anon. 6130
67" Sarab(ande) Spagntiole Basse
67" Sar(abande) a Pinel 4 ex anon 6131
Gavotte Royale a Pinel 5 ex anon 6132
6302 D-K1 Ms. 4° Mus. 108.5 fo:11", in a, incomplete
D-KI1 Ms. 4° Mus. 108.5 fo:127, in d, complete
68" Sar: Basse
Gavotte Royale Basse
68" Allemande d Anon. 6133 D-KI1 Ms. 4° Mus. 108.3 fo:45" 74. Allem
D-K1 Ms. 4° Mus. 108.4 f0:26" 74. Allem: (staff bass part)
68" - 69 Sarab(ande) d Pierre Dubut 2 (ex 6134) D-K1 Ms. 4° Mus. 108.3 fo:45" 76. Sarab
D-K1 Ms. 4° Mus. 108.4 10:26" 76. Sarab. (staff bass part)
8916 D-KI1 Ms. 2° Mus. 61.1(1) fo:21" (Baryton, fedfh)
69" 37. Sar(abande) D Anon. 6135 D-KI1 Ms. 4° Mus. 108.3 fo:46" 78. Sarab:
D-K1 Ms. 4° Mus. 108.4 0:26" 78. Sarab: (staff bass part)
70" 38. Sarabande DB [?] Simplified version of no. 37. poss. Du Buisson?
70" 39. Warumb betriibstu dich mein Hertz a Anon. 6136
71" 40. Gigue d Anon. 6137 a contre partie?
71" 41. Allem(ande) D Du Buisson 91 (ex 6138)
8572 D-K1 Ms. 2° Mus. 61.1(1) fo:23":1 (Baryton, fdefh)
72" 42. Sarab(ande) D Du Buisson 9 (ex 6139) PL-Wtm Ms. In.377/No.221 (Cracow BV1) f0:35" Sarabande

US-Wc Ms. M2.1.T2.17C.Case f0:9" Sarabande D.B.



72" 43. Gigue D Anon. 6140 No final barline, but apparently complete.
73" 44. Sarab(ande) D Anon. 6141
73" 45. Gavotte a Lully (6142) LWV 42/28
74" 46. Ballett g Anon. 6143
74" 47. Coquille C Du Buisson 35(ex 6144)  F-Pc Ms. Rés. 1111 no.[205] f0:189" Aria
75" 48. Pelerains C Lully (6145) LWV 17/21
75" 49. Sarab(ande) d Lully (61406) LWV 75/37
50. Botirrée d Anon. 6147
76" 51. Boiirrée Mad: d Anon. 6148 Mad: (Madame?)
76" 52. Sarab(ande) d Strobel 2 ex anon. 6149
77" 53. Bourrée des Moscow[?]: DB[?] g Anon. 6150 poss. Du Buisson?
77" 54. Les Canaries d Anon. 6151
78" 55. Gavotte F Anon. 6152
78" 56. Sarab(ande) F Anon. 6153
79" 57. Sarabande F Anon. 6154 [6154 & 9602 are independent arrangements|
A 9602 D-K1 Ms. 4° Mus. 108.3 fo:77" 132. Sarab: (efffe)

D-K1 Ms. 4° Mus. 108.4 fo:77" 132. Sarab: (staff bass part)
79" 58. Bourée de St: Germain a Lully (6155) LWV 40/7
80 §§I%Tnlll£§1g efhf defhf Robert Taylor 11 Eﬁ%%ﬁ%&%ﬁ%nsseq.(ﬂ)

IRL-Dm Ms. Z3.5.13 (Narcissus Marsh) fo:70"inv Mr Taylor
80" 60. Courente defhf Anon. 7091
81" 61. Sarab(ande) defhf Robert Taylor 12 D-KI1 Ms. 4° Mus. 108.3 f0:65" 112. Sarab:

IRL-Dm Ms. Z3.5.13 (Narcissus Marsh) f0:69"inv Mr Taylor
5l 83: Saraands) d Ak 8139
82" 64. Gavotte c Anon. 6158
82" - 83" 65. Allem(ande) a Anon. 6159
83" 66. Sarab(ande) a Anon. 6160 D-K1 Ms. 4° Mus. 108.3 f0:9" 9. Sarabande

D-KI1 Ms. 4° Mus. 108.4 fo:3" 9. Sarab (staff bass part)
84" 67. Allemande d Pinel 6 ex anon. 6161
84" 68. Sarab(ande) d Frangois Dufaut 3 ex anon. 6162
85" 69. Gigue D Anon. 6163 [Does not concord with Du Buisson 74]

8575 D-KI1 Ms. 2° Mus. 61.1(1) f0:24":1 Gigue (Baryton, fdefh)

85" 70. Gigue G Anon. 6164
86" Gigue Basse
86" Air d Anon. 6165
87" Air Basse
87" empty page



88" Gavotte d Anon. 6166

88" - 89" Gavotte F Anon. 6167
89" - 90" Duble This is a tripla of the preceding Gavotte.
90" La follia, ground only. G clef on the bottom line of the tablature staff, note names written in instead of notes.
90" -91" Gavotte d Anon. 6168
6334 D-K1 Ms. 4° Mus. 108.5 fo:33" untitled
91" Gavotte F Anon. 6169
6323 D-KI1 Ms. 4° Mus. 108.5 f0:28" Gavotte & Variatio
[6389 The apparent concordance lasts less than 2 bars]
92" Gavotte F Anon. 6170
92"-93" Gique F Anon. 6171
93" -94" Sarabande en Rondeau C Lully (6172) LWYV 71/26. Gottwald points out that the double stops are
added in different ink. See also fo:103" - 104"
95" empty page, not ruled
95" Sarab(ande) d Anon. 6173
96" Sarab(ande) D Anon. 6174
96" Gique D Anon. 6175
97" 1. Mentiet A Anon. 6176
97" 2. Meniiet A Anon. 6177
98" 3. Meniiet A Anon. 6178
98" 4. Botirree A Anon. 6179
99" 5. Meniiet A Anon. 6180
99" 6. Meniiet A Anon. 6181
100" 7. Bolirrée a Anon. 6182
100" Mentiet D Anon. 6183 Duple metre with crotchet upbeat.
101" Mentiet D Anon. 6184
101" Ritornelle F Lully (6185) LWV 59/3
102° Meniiet F Lully (6186) LWV 59/7
1027 Bouree DB[?] G Anon. 6187 Index has [Gavotte]. poss. Du Buisson?
103" empty page, not ruled
103" - 104" Rondeaii C Lully (6188) LWV 71/26 here without double stops. See f0:93" - 94"
104" Gavotte Basch d Anon. 6189 D-K1 Ms. 4° Mus. 108.5 f0:27" Gavotte
D-KI1 Ms. 4° Mus. 108.5 f0:39" Gavotte
105" gtre partie Gavotte D-K1 Ms. 4° Mus. 108.5 f0:40" gtre partie Gavotte
[These are three independent intabulations, with variant rhythms and fingerings]
105" Sarabande d Anon. 6190
106" gtre partie
106" Chanson Liebster Jesu Trost des Herzen a Anon. 6191 Tune Zahn' no. 6908
107" Chanson d’iin aiitre ton’ D Anon. 6192 No final barline, but seems complete.



107" Sarabande g Lully (6193) LWV 53/48
Playford T283 MRLV 1682 no.10 Minuet, by Mr Baptist (edthf)

108" Ballet G Anon. 6194 Index has [Gavotte]
108" - 115" empty pages

NOTES:
' Die Melodien des deutschen evangelischen Kirchenlieder aus den Quelle geschipft und mitgeteilt von Johannes Zahn, a collection of 8,806 church tunes published in 6 volumes

by Johannes Christoph Andreas Zahn (1817-1895). Gottwald points out that Liebster Jesu first appeared in the Frankfurt Gesangbuch only in 1711.

* Ambrosius Lobwasser (1515-1585) made a German translation of the psalms based on the French version in the Geneva Psalter. First published in 1573, it was reprinted over 100
times and set to music (some editions are in the form of four part books); it continued to be used into the early 18" century. A scan of the 1679 print held by The Herzog August
Bibliothek in Wolfenbiittel is online at <http://diglib.hab.de/wdb.php?dir=drucke/xb-1304-2>. According to Gottwald the versions of the melodies which are here transcribed for
viol first appeared in the 1681 reprint (Die CL Psalmen Davids nach Frantzos. Melodey in Teutsche Reimen gebracht durch Ambrosius Lobwasser...Marburg, Jod. Kiirfiner,

1681).
? In the Kassel tablatures this phrase is usually used to signal a transposed version of the previous piece, but here it is a different psalm tune.



