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BACH, Carl Philipp Emanuel (1714-1788)
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BACH, HEINRICH
(1615-1692)

2 vln, 2 viola da braccio, violone

Sonata D-W, Cod. Guelf. 34.7. Aug 2°,

no. 92, p. 186

| D-W, Cod. Guelf. 34.7. Aug 2°,
no. 93, p. 188
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JOHN BALDWIN

(before 1560 -1615)
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THOMAS BALTZAR Three sets of

See page BALT ZAR- 4 for

: o ARy
3-pa.1’ta.1.‘rS(TrT1—B 0r9) frem =) an analysis of aluj:tf.c.a.t-& <} L:l"
GB-0B MS Mus Sch C'ifv%d“g.q_g,‘ 3 bass parts for these U |

VdC.S Set in D . ;"; three-part airs E‘:} P
o o4 .4 | ™ . ) 1
— 1’ oY - = 7:
9:! 37 ; % {‘33
G 11 - P N
g |1 | | BT 8
ﬁ_ SO CHe g e | 1% B 4
Alm 1 l_ 3} SCLT P 1 P | 9
o et R Sl T | i e 43 [l
P pom Sl «
7 13
Al @ig B |
“ g SESEIo
Alm 7~ =t b ddd 12
e
‘Given mee by the Avthor,
Mx Tho: Baltzax , Octobexr (662
Set in G
Pav 13 — .,ﬁ_—_at i, |87
Qaﬂ-ggga i ! i é | i 2, 188
o
52 & 2 m i:'!l
‘ s Mr Baltzar commont
c’fif::;t ye Swedle 25 feb= (658" Al pﬂjﬁ&ﬁ 3, |188
Sekt tn ¢ 53 ﬂ,;‘ o ¥ 171 72
Pav b 1] || fav- D n 4 |13
31 I =R Mm X TR
J ' 1 54 3 D Y
Gall ipiga 2, Alm v } 5“ (90
32 B3¢ —4 w 55 ﬂiﬁ g |2
| S i 7 1L
Alm Iiﬁﬁ 3, Cor #—L%m ©, |92
33 - , 12 56 =2 : 13 |1
| I i ~¥ 13
e N e AL
>+ 8 SR 3 a
e - - 5. Sar ey 8. 192
35 ;& - {;E&f 130 59, 4 —1l9 [:3
L \'-1; 1
Cox s G Sarx +—4 9 |
7*._‘|_——ﬂ 4 m 1 P
26 —h - 3 19 |
3] |0 8 T |0 |4

BALTZAR-2
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THOMAS BALTZAR

Pieces frem The Division -Violin
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Robin BANASTER
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Mr BARRAT
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momas BATESON (d.1630)

CS —+ - ; i Second set of Madrigals (1618),
If floods of tears ;7}_'}_1;9_‘1 no. 12. Publ. EM xxii (2/1960)
ad ¥ floods of feas  covld

August 2004 BATESON-1




s BAXTER 450500 5 st Ptrrs—

(e .3_‘1‘3) =
Incomplete Galliards 2. (ne? ftha — —
Sacred End Sty isy—oy
from ROSSETER (609 (E 843) = ) M S I
(flute, lute, citbern only) BAXTER-1




(987

Sk
C . B . Suite for solo bass viol M';“
-
Ffeff § 1
YdGS | Rudén "—g §
No. No: (see SWEDEN R) K
& F 4 &
Allamoenda cec ¢ o f J-p e b e &g &8s g. £,
< N v = Cc - < - - & -3 |
i A1 o) G- el Jd C oc F — R4
D —
L
Couront ! i ) . & 3 F
[ < & iy - [ 35’
2 1269 ) O P=) o < o O~ [ =)
=2 £ AP
L - ,
é 4. & bl <
Sarabland]le c ¢ b c iy . F i S
2, n Z S-S = 2¢/
-8 o _c
273 3 - =< Ap
L 2
~os J' r J Q t 2 — 2 : 2 —_t 2 e
Gugue c fe c¢ 2 b c o o af |ay
< O - Jd [
4. ¢go Pe) o-I | 2 AP
L

cC.B.—1




BECKEN, Pleikardus Carolus (. 1650s)

Airs a 3 apparently from his lost /. Th. neuer Allem. Ball. Arien, Schicken, Cour. u.
Sarab. etc ... m[it] 2. Violinen und einem Bass. (Strasburg, 1655) Single treble parts only

survive in GB-Lbl, Add. MS 31438, as listed below.
VdGS No.

1. Allemand
[
2. [Allemand] GPerrerre o
[ Y]  ——
n T Il J‘ I Il N J II
3. Allemand & R =
4. Courant
5. Saraband
6. Ballet
7. Ballet
8. Courant
9. Saraband
10. Arna
11. [Allemand]
12.  Courant
13. Saraband €&t !
5
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64r
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64v

64v

64v

65r

65r

65v

65v

65v
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BECKEN, Pleikardus Carolus (fI. 1650s)

Airs a 3 apparently from his lost /. Th. neuer Allem. Ball. Arien, Schicken, Cour. u.
Sarab. etc ... m[it] 2. Violinen und einem Bass. (Strasburg, 1655) Single treble parts only

survive in GB-Lbl, Add. MS 31438, as listed below.
VdGS No.

14, [Allemand]  resEE rmrrere
B

. ) .
15 Aria Lezeeeee

20. Schick
21. Courant
22.  Courant P

23.

24.

25. Schick  @HEEHE——TE—1

26. Courant G R %
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68r
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BECKEN, Pleikardus Carolus (fI. 1650s)

Airs a 3 apparently from his lost /. Th. neuer Allem. Ball. Arien, Schicken, Cour. u.
Sarab. etc ... m[it] 2. Violinen und einem Bass. (Strasburg, 1655) Single treble parts only
survive in GB-Lbl, Add. MS 31438, as listed below.

VdGS No.
f.
27. Saraband 68v
28. Allemand 69r
29.  Courant 69r
30. Saraband 69v
31. Allemand 69v
32. Courant & F—=1+H | | 70r
33. Saraband w’m P = = !‘ = | 70r
) I
34. Allemand S 70r
35. Gavot T0v
36. Gavot 70v
37.  Gavot & = 70v
38. Gavot o 1"”}ulli% | 70y
Q F ’.‘_ -\" f_ i = i i
39. Brandle pes = | 50y BECKEN-3
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BECKEN, Pleikardus Carolus (fI. 1650s)

Airs a 3 apparently from his lost /. Th. neuer Allem. Ball. Arien, Schicken, Cour. u.
Sarab. etc ... m[it] 2. Violinen und einem Bass. (Strasburg, 1655) Single treble parts only

survive in GB-Lbl, Add. MS 31438, as listed below.

VdGS No.
AH' b= Y s .-
40. Bransle Ao e e o e A
& ! !
() & [ |
41. Bransle e ]
.) 1 i } ! T
42. Bransle & e P i

January 2009
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T1r

71r
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DIETRICH BECKER (1623-1679)
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DIETRICH BECKER  (1623-1679)
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DIETRICH BECKER  (1623-1679)
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(1623-1679)

Pieces for two violins and continuo

DIETRICH BECKER

BECKER-4

no.
28
29
30
32
35
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Y 1
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Sarabanda
Sonata
Allmandt
Courant
Saraband
Giguae
Sonata
Arize
Courant
Saraband
Gigue

2004




DIETRICH BECKER  (1623-1679)

Pieces for two violins and continuo

M Q
§ SN
ox | 29
m
e | o=
S Ib : o B 8 no.
onata = ,! I.l f‘ gr l, - 36
N )
Dl S ™ J‘Iq
2 N 0 Y 1 Y,
Allmandt W ANCR (] o  — 37
P —
' n | P ) !
V2 €318 -
Courant { "_,:‘\',' ,’1.%i [ heo ‘;' | 38
f zg ﬂ: ;\ g 1] 39
Saraband o2 A L
I T f
é{’; e =h|..i =) I 40
Giguz A I . 5
g /% e 2 P F
Pieces for violin, viola da gamba and continuo
no.
F. 4 ~
Sonata YIS . 41 25
<o & J S ] 1 L
A S A K~
‘_9*__'_“ L]
Allmandt /i 78 ; '|,i L :1 = 42
WV
J
Courant : I: ) l‘/-l" ‘lf. l' ?. ol
0 .4 4 43
+++ +, o
Sarabande /W S P I A
i3 71 44
4 ) ?'f‘b f.q*
1 N N o
Gigue A L L A e £ S 45
e ~

BECKER-5

2004




DIETRICH BECKER  (1623-1679)

BECKER-6
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8991 d3D4d4

viola da braccio, violon and basso continuo

DIETRICH BECKER  (1623-1679)

Four-part suites for violin, viola,

BECKER-7
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28:1
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DIETRICH BECKER  (1623-1679)

Five-part pieces

g
g |2
> o
52 %
m - °
no. f.
Sonata — 1‘9 b ',9' f- Pb-]p 15 31 2 violins, viola, viola da
| ;) . .
L ALAN braccio, violon, bc
1 L .. | A‘ J 1
Paduana ATh PS5 | 16 | 28:1
(YN - p I { ‘r 1
T
f—o—1 i
Paduana . 00— - ¥='l 17 | 2872
e
4t
Sonata ﬂ\bﬁf 5 LA A Y 19 31" 4 violins, violon, bc
(g /
P+ { tee
Aria y P 4 { 9 ! 20 291 2 violins, 3 viola da gamba, bc
?g., N - j s i 11 21 1.
Ballet e P rprd—de 292
bl 174
e 2 | 301
Sarband 53 :
J
Sonata A — P [~ 23 "~ |2 violins, viola, viola da
' braccio, violon, be
Allmand ﬁiff-fﬁ Yy 4 ,
e | |

BECKER-8

2004




DIETRICH BECKER  (1623-1679)

Five-part pieces

wv
-
£
|2
> o
M N} b
88} T [=]
M o
o | % 2
n <
n |5 2
no. f.
2 o’
L 9 W P — 25 30:2 L . :
Courant O P T A 2 violins, viola, viola da
p braccio, violon, bc
L824 .
L Jfﬁf;’f“{ 2 | 30
Sarband 3 I L
9“"1 31
. hd T g P i, | 27
Gique #w4id‘rl/ll;
J [ J
thg o) f> P
Canzon y ¢| i I = 28 32 |2 violins, 2 cornetto, violon 6
- fagotto, be

BECKER-9

2004




New
BEEDOM, Thomas Ayres
_ 1678
VdGS No. Key Airs for treble and bass
= * '._ﬁﬁﬁ
1. ABore C ﬁ:ﬁ_ ] J? 1 6
5 i
-
2. Minowit ~ C ﬁfﬂﬁ e ﬂ*t*&" = 7
d L |

July 2005

BEEDOM-1




London city wait from 1631 and tenor

Ambrose BEELAND (1597-c.1678) Violinist at the English Court 1639-1671.

Airs [GB-Ob, Mus. Sch. D.220 assumed in two parts; é o
GB-Lbl, Add. 31429 for two trebles and bass] n g2
L EIRE
g2 5 |33
VAGS No. B s |83
OCn O en
p./no
1. Country T — L L 16/
D G T e | I
ance T = 1:47
2. Toy G  SEE TR 19
> I= D= Ol = O | I i I i i ] 1:54
3. Country _ o
Dance G 19/
1:55
4. The Common 19/
Hunt G L[:56
5. Country 7 2 —— 24/
Dance g S I 1:77
' P 37 &
6. Almain a i rerorterrfa | 4y
e | 126 &
40
7. Saraband a _q_G_H_P_p_H’_'_O_H_P_P_'_ 37&
e e 555 41/
I1: 27 &
41
8. Almain Bb eI rra U | 45
" III:5
. en. ' on. .
9. Toy ~ Bb Zpgereiprtertety| W
10. Corant Bb SFblifi——fstpfosr—m| 45
T P PR (1
| | 45/
11 Saraband Bb " ‘Y)I 74 I - II1:8

7th Instalment, 2002

BEELAND-1




AMBROSE BEELAND

February 2008

Airs in two parts 4 <
b5 ~
= 22
S |ES
RN ]
el N ©° jas )
2 =8 |53
VdGS No. CAL | DS
p./no £
] P erle o ot 88/
12 Bow bells rung %”:ﬁ:ﬁ ) e V-89
backward ’
R T L |
13 Corant SEE=d ’ V:90
H | | :
14 [Corant] ;WW 83r
3] { = —
15 [Corant] 85r
Ap

BEELAND-2




BENDA, Franz (1709-1786)

Solo in F major, viola da gamba and
continuo

D-B, KHM 6208

A-SPL

June 2011
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GB-Lbt T
Add.mss| Och MSS 1
onn BENNET ]
] i N
¢ u| ©
53~ 8¢ o
NEIEIRIRIE z
ne. | £ |P. | £. | P | F. no-
Eliza, her name gives honour " §
cs K I ' a5 g 47
o5 gbﬁﬁﬁt' °
— % - - za, S by
Venvus' birds 25 3 3 lioz 4% .
cs T a5| % SlA A 48
o5 TP & s s £
- v -’ Vle - nu‘s'ﬁff‘d,; ; S
0 God of Gods g7 luz |55 | % | 2
Vv [ - : g
— ——— kS
o 2| a2
/ ! -
To the Almighty Trinity 8¢ (13 |55 | & | &
BENNET-1




BERTALI, Antonio (1605-1669)

D-W, Cod. Guelf.
34.7. Aug 2°

Works for violin and basso continuo no/p.
Sonata ,Q - — i i i — - 1/1
@ A W ] ~F ’} [#] Fol zd [ ]
>y =
) S S
Sonata —@_}H{ﬁ-——f—r HID }I' - Z ] i" 2/3
0y, ‘ — | '
Ciaconna i’ﬁ e e f" O - 3/5 | CZ-KRa, A 883 (bc only)
)] |
H | —
o | F]
Sonata {‘5“-1- o i etk 25/29
Works for violin and viola da gamba
n - L A,
e et el Y
Y] ' | "l N I-I_T
9) =l . —
Sonata e — i S o) S +=—+y®| 42/61 | GB-Cu, Add. MS 10357,
o o no. 18 (A)
Works for 2 violins and viola da gamba
n | 1 1 |
Sonata e s e e o e e 51/80
o =
n - Ll
Sonata G PErOEErPorstra? 5o
Q) r e ' | - | 1 I
J M
Sonata e T CZ-KRa, A 515(i)
P S S
?. = %ﬁr e CZ-KRa, A 515(ii)
Sonata 3 ——A — f o
Jume 2022 BERTALI-1




. . -
Bertali, Antonio (1605-1669) o |8 _
E =, ) S §
G g = = 9
25 | B 2 T | E
) 4
cZ |x |E g g
B~ = :5; 1) i
AT | & 7 O 3
no./p. no.
Two violins, viola da gamba, viclone
) D P~ S ——
Sonata e lHerbe a5l | 76142
Y] : j——
Two violins, 3 viola da braccio, gamba and bc
S ) 11' et = :| lﬁ
t
onata o = s0/157 | 37 a6 | Yes |
[ I —— I ——| only
as a3
Four violins and viola da braccio
o) |
Sota o CPPEPlraey et LS | o
[y T L as
Two violins, 3 viola da braccio and violone]
Sonata P PO e
— = 100/206
?) 2 = a6
101/210
D) t e === a6
3 violins, 4 trombone and violone or bassoon
Sonat >
onata g 107246 | o
a8 Ll «
@ S i
¢ g o %
two violins, bassoon and bc = % 7S
o) . = =3 =
Sonata Lot o 2 13 |3
o } — 108/256 N 2 2
a3
I - - - 8
Sonata W@' | YVes 2
R e R i a3 =
w2
Two violins, 2 viola da braccio [*1 missing] and violone ";
®
Sonata Yes* | Yes
a5 as
January 2009 BERTALI-2




Bertali, Antonio (1605-1669) O
& o
% g
© & 2, s > | Z
= |z |= |82 | =
- - = L | & =
%) 7 7 DU | )
2 vins/cornetts, 3 vdg/trombones, bc no. no no.
Sonata AN 1 T R (3 R S ¢ ! i T T I | N - ] 1
.) T 1 | 1
Sonata [ | P N ] e et ) e —] 2
A 1 ] 1 ! I L 1
(Y]
A L
Sonata <N T [ T T 1 T T T T L ] 3
D) [ [T
) | _
Sonata Gy T PrPReEetrEIranes] | 4
Sonata .
i 3
Sonata 6
Sonata —2—H Yes
) |
2 violins , viola da gamba and b¢
o) - -
Sonata I S Y O Yes
Sonata 1 41 | Yes
January 2009 BERTALI-3




A-ET A-ET
A. BETO FSKY 90'0;:; Airs for solo bass viol 9oess
Ffefh ‘e ffefs e
Alm ia‘ffi” 2.2, Lrl s Gigue #8422 1 LD4IE
7 c2]ca "h (25) acloca] oclo (27)
1 EX) 3 z3-l >r>1 Ap
G & o}
2 =303 ] ) 4 2 _2olff |33 [c™D Ap
> ce clc J — o7 c C
G T Ta G X
. a

BETOFSKY-1




Revised 2002 Other entries similar

GB- | 0b |Och
Lpl | MSS | MSS
Elway BEVIN (c.I554 -(628) MS g‘:‘f
RM
o
o ol 2| e
(Edwaxds No.) lal & =S | =
£. | no. | no no. | he-
(Published: Northwood) _é.
. i
Browning %Eﬁi% i 120 165 15
a3 —— e o —np T Oy
(Eun v
In Nomines (Published: Sul Tasto) I/
23 e, — A
e e = S 5
s =5 o0 e o5 | 3 153
- — — I
(E246) Other entries similar § 59
(Published: Sul Tasto) 313
o~ . I | A'l i s < 1 )
o o e m: caaror- o rearg I G RO | B REY
0 — — - 0 | a5 |
(e247) — y—u = =
BEVIN-1



BEZOND

VdGS No.
d FEAFR MR RERN
O
I Gigue Nouvelle e GB-Lbl, MS MUS. 249, seq. (60)
fefff % =

2003 BEZOND-1




Saraband 1

fee @ 2 bt S | GB-Mp MS
BIRCHE for sololymviol __fF£F € c o 832 Vu 5!
< i & TuniagXlll ne 17
Ffoefh ToninsXi

BIRCHE-1




JOHN BIRCHENSHA (1605-1699)

GB-Och,

Mus781,
theorist and composer 1016-17
tr, b, org
Fnntasia-Suites for treble, bass and organ f.
| Fantasi 2 "ﬁ'iii r-dr
antasia M | -
> . ]
2 Almain #ﬁw ——Trr = "‘:.J ®
s : 1 | | ry Fi i - |[
g o
. ﬁ L | |
3 Galliard R T T T S
[ Fan ol | = o N = | =
t? = = 1 1
0] | I
. n I — J| | 1 4 7
4 Fantasia %@ﬂd = ?!ar—,) f .i B S v-7r
’_‘/_‘“\
5 Almain =
=
[y I r
6 Galliard e — J.
Y | T I | I
e | I
. 04 - i - —— ) Tv-11r
7 Fantasia ?‘?#@IWH_L
Hu = -
8 Almain o b emge el wo Fla
S e o e
9 Galliard Du ; : _
fntt—F—Fo——FF+~—FF+—
x!_)v I - ]I ]
04 —K
10 Fantasia GEIS=E = HH 11v-12r
) 0 s
11 Almain - 11
12

12 QGalliard

A W . N N N =T N N R N

{i“l----’- P A LR

August 2019

BIRCHENSHA-1




_ JOHN BIRCHENSHA (1605-1699)

theorist and composer

Suite for 2 trebles, lute, bass and basso continuo

1 Alman

4 Alman

5 Pavan

D-Hs, ND

GB-Ob,

Mus. Sch.

C.44
bass only

fF.99r-
105r

~ GB-Ob,
Mus. Sch.
E.410-414

no.

27

28

29

VI 319-3 (bass 1 missing)

o)
Prelude ey
[y}
f
Passing Bell
)
0
Entrance %"FW -
)
Entertainment
Knell D
)}
Solemnity
Return, or

closing aire

August 2019

f.80v-
81r

BIRCHENSHA-2
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ICHE .

reb- BLAGRAVE [ llsw  ‘on o § 34 Lf
Airs for solo lyra viol %_ 2. — 99 foc o (__5;0

L3fhf: an g @ -
d > J d £ ron's tune
Mm o o gn r{z#ku%?? 149’ J J.T‘ ’ liso
1‘2-&cac > ‘ F c efc a T2
> Cla& 3 ol 29 ol & |ond of

g [+ > book

BLAGRAVE-1




Charles Henrt de

A;ﬁ%i:

Andan{:c

fesE T

-

..__—__5 .
Sonataﬂ _Opiritose

= v

Premier Livre de Sonates pour le GB-LL 157
BLLAINVILLE Dessus de Violle avec la Basse Continie NL - DHgm
(c. 710 — ¢. (777) (PQT‘L.S, '750)
Sonata I Andante Allegro ATia Gigo —
if Ew. R S0 = < /—Ei e <32t $2e,
] a2 | | 2| 1 + H —
.D -ﬁ, = %_ﬁ.) :J;@E# I E:_ ‘%, o) Y71 1> " ? -
Sonakta [T Adagio Allegro _ Andante Presto
— ¥ . =~ :f—r'-gl"',_-n#. , -~ :'TFHL
¢ "IEH y%a_ ___é_lu %_F’VIIII *‘BZE H - - 1
Sonatall Adogio Presto Aria _Caccfa ]
) aa— E:— ) i e ﬁ.;; . P _4"\.., - % — 1 B e ;g
F_ﬁq' LY -L‘E“_AE%:_ 5 —4 l‘ _f_?;—‘_ - ! _—%——'—-—&J— "_‘1_"— 1> 4 —V ?ﬁ a
Sonata Iv Allegro Aria ~
_ - otk 2k O e W
, Pt P tirrf
Somata ¥ Adoagto ~ o~ o~ Allegro —Aria _Allaqro ]

y —
|~ B

=Z=AE

|

RLAINVILLE =\




cnartes e BLANCROCHER =10

SETTINGS FoR VioL, LUTE ET¢

Ineipct at

- YekGS No. Title Avion No. Settingsg
1 Allemande 8715 D-ROw XVil-5 , p 30, (vte;

and many others.

1992 BLANCROCHER-1




Canto XLV

GR-Lbl |Eu T us- Pubpl.
Add. |MS | o Ws «
EDWARD BLANKES MSS MS &
1)
[\4] -
. 0 Ty
Y(‘j"qg Contsort music ) 8 < °o° ti_’ <,'
(Edwatds g)\ ? % : \s) 3
No.) P ™ | - 389 S s g
3-part fantoasies r s?, £ P. £ ho. | ne.
-~ + 1 I |
1 ﬁxjﬁiﬁ_ ("
/ (8 [F3
[ers) 2
2 TS 2
b + N 7= — @) (19 |F4
mmiaen
(E16) 4
3 7 2 1 (3
| ;{g;::: e — 3 @) 120 |Fs
(El'7) ? 'Y‘ B qg
0 o
4 h’:ﬁ—m £ ) 21 |F6
1 Al ] :
J L]
(E18) B %{‘ o
g _g_gl_‘l 1 {— F—1t—— 3 |(5) 3\, 8
i FON e D £l 4 (22 |F7
474 . o
(E19) Y & w2 g
1 o) 9
—
6 Igrosio g |:| /|§Y : 2372
(E 20)~F ~ | 14 S
1 ‘Blankes Pavane a4 -3 0 ;
g 27/ w incomple te
(E L' 1 1 + a, 3
40 EE I inre: o
' ‘A Phancy of E. Bla,nlkes’ a¥s E 200,
P2y 1 1 L1 ME
(Ese)wv ‘ 3 'i(:%?f ~: 1381716
b o
- ‘Mr. Blankes his forewell a¥ . »
n . incomplete 196 2
£57) Ll -
(£ T .
J -
§ S . 0
Ii‘n Nomine o 6 ircomblete 104 K
(e == —— . < “the | 3
319):'_} I E—— S ploin song]| ©
- = With wayl-ing voice from ovt the depth of Sinne
SiL. SoLSl COSTA ¢ ° 2 .
| f e ' COJ TJ - ‘a'|7‘ fv ca.l"’] Ln.t‘_ompletz. 6,
GEON — 1P A Ly n
9
[ _¢ 1 a? Lv°°“l.?] tncomplete 1
(gos o o 7
J
¥ Probably a setting of 'Se'l/Sol/Si/SCosto.'
from Ariosto: 'Ortando furioso',

November 2007
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Nicolaus BLEYER

Z
(1591-1658) 5
[a W)
2 —
All published LPM cza 2
A — T . no.
1.  Paduan %W—f—f—i—f—.’j = EJ = i 9
R
ﬁwbv—.l—|—6—P£'" e e s R
2. Courant bﬂ‘tvli — = — r— 12
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