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ALFONSO FERRABOSCO II

(1575—1628)

‘In deed I haue seene the like committed by maister Alfonso, a great musition’,
wrote Morley, in 1597, of Alfonso Ferrabosco I; fantasies by Alfonso Ferrabosco II in
the Shirley partbooks, GB-Lbl, Add MSS 40657-61, in William Lawes’s hand, are
headed ‘Alfonso’. Both generations, therefore, were known affectionately by the same
first name, and many a manuscript was labelled ‘Alfonso Ferrabosco’ without the
slightest attempt to distinguish. However, in these days, it is gratuitously confusing to
publish, as is sometimes done, a modern edition as by ‘Alfonso Ferrabosco’ with no
distinction, when it is so easy to follow the examples of Tregian and others, and to use
the suffixes Elder and Younger, or Senior and Junior, or Father and Son, or I and II.

The principal work on Alfonso II’s four- and six-part fantasies is that by Vaught
(see FERRABOSCO II V). See also FERRABOSCO II D and TOMKINS C.

Most of Alfonso II’s four- and five-part works are found in Tregian’s score, and
thus were probably composed by c.1610-1613; several of them had already appeared
in the Lessons of 1609 (see FERRABOSCO II 1609).

Judging by the list of sources, and by the large number of alternative versions, the
four-part fantasies, and the five-part dances, were very popular, not only with the
Jacobeans but with the Carolines also. Fantasy 24, attributed ambiguously to ‘Alfonso
Ferabosco’ might well have been composed by Alfonso I, perhaps with a vocal text.

Lowinsky (see FERRABOSCO II L) attributed the Hexachord Fantasy to Alfonso
della Viola, but scholars are now agreed that this is wrong.

The six-part works cannot be accurately dated, mainly because none of them
appears in Tregian’s score. The earliest of their sources is GB-Och Mus. 61-6,
contributed to by Myriell (d.1625), but that fact demonstrates little else than the
probability that two of the fantasies were produced during their composer’s lifetime.

A complete edition of the consort music is published in MUSICA BRITANNICA,
Vols, 62 (four-part) and 81 (five- and six-part), with the lyra viol pieces planned to
appear later.
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SETTING FOR VIOoL, VIOLIN OR FLUTE
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GOTTFRIED FINGER

(c.1655-1730)

In Grove's Dictionary of Music and Musicians in 1980, Michael Tilmouth wrote that
'Finger's music still awaits a comprehensive survey'. That survey materialized with
Robert Rawson's fine work, From Olomouc to London: the Early Music of Gottfried
Finger (c.1655-1730), 2 vols. (PhD diss., Royal Holloway, University of London, 2002).
Robert has kindly agreed that that part of his comprehensive index listing works
involving viola da gamba can be reproduced here. He took pains to include incipits of all
parts, which I have retained here, given that it is always likely that further sources will
emerge, possibly in some incomplete form with just one or more parts. For the same
reason he (and we) include incipits of all movements from the suites. Works with
scordatura tunings are presented with original and sounding notation. The RI numbering
should become the standard means of identification. Pieces marked with an asterisk (*)
are not ascribed to Finger in the sources, but reasons for their inclusion are given in the
individual commentaries.
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Al - VIOLA DA GAMBA

Prelude, E minor RI 15

Source: GB-DRc A27, f. 123", 'Prelude Mr Finger'

LI ]
4 LY

Divisions*, D major RI 16

Source: CZ-KRa A4679
Attribution: Autograph manuscript; melody was re-used by Finger on several
other occasions

A2 -2 VIOLAS DA GAMBA

[Some of these pieces may be missing continuo parts, but are included here for ease of use]

Chaconne, G major RI 54
Source: D-SUN Schloss MS 12, *Ciaconna'
Concordances: GB-Ob Mus. Sch. d.249, ff. 138-141
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sHNN
T
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|~ EE N

TR

;
]
1
{

Curiosa, D major RI 55
Source: D-SUN Schloss MS 12, 'Curiosa’

: b n ; ; IJ_ j_; 1 1 1 = =y I EE El q
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Intrada, A major

Source: D-SUN Schloss MS 12, ‘Intrada’

-

RI 56

14
b LD W

Pastoralle, A major
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RI 57

Source: D-SUN Schloss MS 12, "Pastoralle' (Missing continuo).
A shorter version of this piece is in GB-Ob Mus.Sch. D.249, for 3 vdg, be (RI

173).
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Sonata, A minor RI 58
Source: D-SUN Schloss MS 12, 'Sonata 4'
' - ) m
L e P
1’ g=—r—1 = e =H
. ‘—Lﬂé - g é H g 4 |
Sonata, B-flat major RI 59
Sources: D-SUN Schloss MS 12, 'Sonata 5'
GB-Ob Mus. Sch. ¢.93, ff. 57-59r
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e, ——p T f :
gk ! o : | ! -
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e i =gt
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Sonata, G major RI 60
Source: D-SUN Schloss MS 12, 'Sonata 3'

- L] > 1
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Eee—— =& = i
Sonata Amoena, E major RI 61
Source: D-SUN Schloss MS 12, 'Sonata 1 / Amoena'
- | 1
] b I IR et (e e

ﬁ
I
T

Sonata Ariosa, D minor RI 62

Source: D-SUN Schloss MS 12, 'Sonata 2 / Ariosa'
This sonata contains paraphrases and variations on the aria 'Dieu des Enfers' (and

the preceding sarabande 'concert pour Orphée') from Lully's Le naissance de Venus
(Palais Royale, 1665).
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Sonata Augustiniana, D minor RI 63

Source: D-SUN Schloss MS 12, 'Sonata 6 / Augustiniana'
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Sonata Aureliana, G minor RI 64
Source: D-SUN Schloss MS 12, 'Sonata 15 / Aureliana'
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Sonata Furiosa, D major RI 65

Source: D-SUN Schloss MS 12, 'Sonata / Furiosa'
Comment: This may have been an earlier or alternative version of item 13 in
this manuscript; part of the work has been crossed out and part copied on a flap
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Sonata Furiosa, G major RI 66
Source: D-SUN Schloss MS 12, 'Sonata 13 / Furiosa'
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Sonata Grandaeua, D minor RI 67
Source: D-SUN Schloss MS 12, 'Sonata 7 / Grandaeua'
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Sonata Gratiosa, D major RI 68
Source: D-SUN Schloss MS 12, 'Sonata 10 / Gratiosa'
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Sonata Jucunda, A major RI 69

Source: D-SUN Schloss MS 12, 'Sonata 8 / Jucunda'
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Sonata Mixta, A major RI 70

Source: D-SUN Schloss MS 12, 'Sonata 12 / Mixta'

Sonata Primaeua, C major RI71

Source: D-SUN Schloss MS 12, 'Sonata 11 / Primaeua’
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Sonata Selecta, D major RI 72
Source: D-SUN Schloss MS 12, 'Sonata 14 / Selecta'
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Sonata Suavisona, B minor RI 73
Source: D-SUN Schloss MS 12, 'Sonata 9 / Suavisona'
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Suite, A major RI 74

Sources: D-SUN Schloss MS 12
GB-Ob Mus Sch. D.228, ff. 66r-69r
Scordatura tuning: E', A', C#, e, a, ¢#' (sounding pitch shown small above)
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Suite, D major RI 75
Source: D-SUN Schloss MS 12
Praeludium RI75.1
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Passagalia RI75.6
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Suite, D major
Sources: D-SUN Schloss MS 12
GB-Ob Mus. Sch. D.249, 66r-69v
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Ciaconna R176.4

Suite, E minor (scordatura) RI 77
Sources: D-SUN Schloss MS 12
GB-Ob Mus. Sch. D.228, 62r-65v
Scordatura tuning: E', G', B, e, a, d'
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— U o rl .P- N h f"_j
] A - Iy 1 | B o - - T . ] B | —
T 1 ¥ | = T pEE; 1 ol 2 i i ] =5 =
5 ¥ —p- = ——————F ——F ——f o T
& r E r E_ L&
2 2 B =% fr T
| Ha—¥ z L e ——— == o z
; F = = *
-T' = U |
r
=l |
L= o F L
Allamande R177.2
- # o e s S

1
!
g
8
a| i
'y

. =t o -4 i‘l '—r' —
SO e e ez oo
"y & 1 o = O r

I
) |
) ir_d'...

i

i
&
i
:

December 2011 FINGER-12



Guig RI77.3
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Suite, G major RI 78
Source: D-SUN Schloss MS 12
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A2 - VIOLA DA GAMBA AND BARYTON

Suite, Bb major RI 79
Source: D-SUN Schloss MS 12, suite no. 2
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RI79.6
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Suite, C minor/C
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Source: D-SUN Schloss MS 12, no. 7
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RIB0.4

Passagalia, [C]
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Aria, [C] RIBOD.5
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Suite, C major

Source: D-SUN Schloss MS 12, 'no. 3'; baryton tuning: G, C, €, g, C, €'
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Sonata, G major
Source: F-Pn H. 659(7), 75r-79r, 'Sonata / violino solo

Source: F-Pn H. 659(7), f. 75*-7%, ‘Sonata / violino solo’

RI 138

. p ¥ g 2 e, pp !:51;_"”
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Sonata, G major
Source: GB-Lbl Add. 31,466, 21v-22r, 'XVI'

RI 139

Attribution questionable. This sonata is very similar to others in this manuscript which are
attributed to Finger. More convincing is the writing in (this incipit) bar 3, which suggests

that this might be an arrangement of a recorder sonata.
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A2 - VIOLA DA GAMBA AND BASSO CONTINUO

Divisions, G minor
Source: GB-Ob Mus. Sch. C.61, 56-57,'G. F.'
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Sonata, A major RI 141
Source: GB-Ob Mus. Sch. D.228, 101v-102r, 'Sonata Terza'
Continuo part missing
Adagio
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Sonata, A major RI 142
Source: GB-Ob Mus. Sch. MS D.249, 42v-44r, 'Sonatina'

Attribution based in Finger's (re)use elsewhere of the same opening theme

Adagio
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Sonata, A minor RI 143

Source: GB-Ob Mus. Sch. D.228, 104v-105r, 'Sonata Sesta'

Continuo part missing

ELE==iES

Sonata, Bb major (scordatura) RI 144
Sources: GB-Ob Mus. Sch. D.249, 153-156, 'Sonatina / Mr. Finger'
GB-Ob Mus. Sch. D.228, 103v-104r, 'Sonata Quinta'
Tuning: F', Bb, D, f, bb, d'
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Sonata, D major RI 145
Source: GB-Ob Mus. Sch. D.228, 99v-100r, 'Sonata Prima'

Continuo part missing
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Sonata, D major
Source: GB-Ob Mus. Sch. D.228, 100v-101r, 'Sonata Seconda'

Continuo part missing

Allegro
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RI 146

Sonata, D minor RI 147
Source: GB-Ob Mus Sch. D.249, 55-57, 'Sonata'
SEEss
Sonata, D minor RI 148
Sources: GB-Ob Mus. Sch. D.249, 134-137, 'Mr. Finger / Viola da gamba sola’
GB-0Ob Mus. Sch. D.228, 102v-103r (vdg only)
Adagio
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Suite, A major (scordatura) RI 149
Source: GB-Ob Mus. Sch. D.249, 142-145
Tuning: E', A", C#, e, a, c#'
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RI149.4
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Gavotte 3 times
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Note: This ‘double’ has been crossed-out [by Sherard?].

[Double at sounding pitch]
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A3 -2 VIOLAS D'AMORE AND BASSO CONTINUO
Intrada, A minor RI 172
Source: D-SUN Schloss MS 12; basso continuo missing
T PSR R S e -
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Sl R 1 1 a1 1 : i 1 I
A3 -2 VIOLAS DA GAMBA AND BASSO CONTINUO
Pastorella, A major RI 173

Source: GB-Ob Mus. Sch. D.249, 96v-103r, 'Pastoralle / & 3 viola di gamba / con continuo

An earlier, more elaborate, version survives ( 2 vdgs only) in D-SUN [RI 57]
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Suite, A major (scordatura)
Source: GB-Ob Mus. Sch. D.249, 149r-152v

Identical scordatura to RI 149, and the treatment of the viol parts, as well as the use of an
intrada as an opening movement of a suite, are typical traits of Finger.

Tuning: E', A", C#, e, a, c#'
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Gigue RI174.5
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A3 —2 VIOLINS AND BASSO CONTINUO
Sonata, A major RI 175

Sources: Sonatae Pro Diversis Instrumentis, op. 1 (London, 1688), 'Sonata Sesta'
B-LVu P206 \9inc.), f.1
F-LYm 129.949
US-Cu MS 959, no. 61

Sonata, A major RI 176

Sources: X Suonate a tre, op. 5 (Amsterdam, 1702), 'Sonata v'
B-Bc 24910, 12r-v
B-Bc 25764, no. 5

US-Cu MS 959, no. 62
Adagio
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Sonata, A minor RI 177

Sources: X Suonate a tre, op. 5 (Amsterdam, 1702), 'Sonata iv'
B-Bc 24910, 10r-v
B-Bc 25764, no. 4

Adagio
A A P iy -~
\\a\l i %u] 1 L i IPEEEI Ii [W' @i i !
Sonata, B-flat major RI 178

Sources: X Suonate a tre, op. 5 (Amsterdam, 1702), 'Sonata i1’
B-Bc 24910, 5r-6v
B-Bc 25764, no. 2
US-Cu MS 959, no. 58

Arioso
e e e e
a'l-l' le }_ : w L___."II u 1 1]
Sonata, B-flat major RI 179

Sources: Sonatae XII Pro Diversis Instrumentis, op. 1 (London, 1688), 'Sonata quarta'
B-LVu MS P206 (inc.), .3
F-LYm 129.949
US-Cu MS 959, no. 57

n 1 Ir) > 1 1 1 1 1l = - ; 1’ ; 1
.JU =S = I i 1| | 1 L 1]
Sonata, B minor RI 180
Source: X Suonate a tre, op. 5 (Amsterdam, 1702), 'Sonata vii'
Adagio
4 e | I— - J--F_“‘l- T f E - -
!j le = ! L i 1 { i
Sonata, B minor RI 181a

Source: X Suonate a tre, op. 5 (Amsterdam, 1702), 'Sonata ix'

Transposition of RI 162 [recorders, D minor]
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Sonata, D major
Source: B-Bc 2491, 13r-v, '[no.] &'

Adagio

NI

T
]

P
<

Sonata, D major

Source: GB-Ob Mus. Sch. C.62, pp. 40-40b, 'Sonata secunda' (vin 2 only)

/

&%c:
===
-
]
L 18

Sonata, D major

Source: GB-Ob Mus. Sch. C.62, pp. 42-42b, 'Sonata Quarta' (vin 2 only)

# | |

M L 1 '-‘- =_
L i 1 H 1 P
1 | ™ | 1 }

o s

Sonata, D major

Source: GB-Ob Mus. Sch. C.62, pp. 44-44b, 'Sonata Sesta' (vin 2 only)

Sonata, D minor

Sources: X Suonate a tre, op. 5 (Amsterdam, 1702), 'Sonata iii'
B-Bc 24910, 7r-v
B-Bc 25764, no. 3

Adagio

_—i—ll—
AN
-
-

s2e

mil
T

HH-H

Sonata, E major
Source: X Suonate a tre, op. 5 (Amsterdam, 1702), 'Sonata viii'

Transposition of RI 166 [recorders, G major]

RI 182

RI 183

RI 184

RI 185

RI 186

RI 187a
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Sonata, E major RI 188
Source: B-Bc 24910, 14r-v '[no.] 9'

Adagio

T

.
e
1%
R
T
TR

Sonata, E major RI 189
Source: GB-Ob Mus. Sch. C.62, pp. 41-41b, 'Sonata terza' (only vin 2 survives)

Incipit: vin 2

Shle = 5 et
G e—ar—a : i e
o | ' | - t
Sonata, E minor RI 190a

Source: X Suonate a tre, op. 5 (Amsterdam, 1702), 'Sonata vi'

Concordances: opp. 4 & 6, no. 8 [G minor]: B-Bc 24910, 11r-v; B-Bc 25764, no. 6;
W. Corbett, op. 2 (1701), 'Sonata vi'

Transposition of RI 168 (recorders, G minor)

Adagio

Sonata, F major RI 191

Sources: X Suonate a tre, op. 5 (Amsterdam, 1702), 'Sonata I'
B-Bc 24910, 9r-v
B-Bc 25764

US-Cu MS 959, no. 60

Adagio
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RI 192

Sonata, F major
Sources: Sonatae XII Pro Diversis Instrumentis, op. 1 (London, 1688), 'Sonata quinta'
B-LUv P206 (inc.) f. 4
F-LYm 129.949
S-Uumusihs 15:9
US-Cu MS 959, no. 59

Sonata, F major RI 193
Source: B-Bc 24910, 8r-v, '[no.] 3'
Adagio
e T o T et — ..Pn’-" r 3 1‘.'(?
H e
.J | ) - 1 I ] b
RI 194

Sonata, F major
Source: GB-Ob Mus. Sch. E.39, 'Sonata 1 / Mr Finger' (only violone part survives);
title-page indicates 2 violins, violone, basso continuo

- Incipit: ‘violone’

3 |~
. 3l
1 I 1 Lzl
—x

1
L T | 1 |
T L)

|
i

e
Hie
1n

::;;
TR
1%

i
)

Sonata, F# minor RI 195

Source: GB-Ob Mus. Sch. C.62, pp. 43-43Db, 'Sonata Quinta' (vin 2 only)

Incipit: vin 2
A ﬁ 1 l|

T
1

=1
== L

e
L
L 188

v =)
) e

A3 -1 VIOLIN, 1 VIOLA DA GAMBA, AND BASSO CONTINUO

Lesson, A major RI 196
Source: GB-Ob Mus. Sch. D.249, 49r-54r, 'lesson / 4/ 1 violetta / viola da gamba /

con continuo'



Attribution: On the basis of style, Finger's authorship of other similar pieces in the same
source, and the idiomatic use of the viol.

December 2011 FINGER-35
Preludio RI196.1
4 3 — - ! N—H——-‘:

” —— J. P~ =
== ) L I Y : f o ﬂbu_i__.
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e R . ﬁ - J
PERSEEE s S S = =
i i R 1 1
4
b RO 2 6 75 i
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1 [ [#] - [ - 1 | 1l I 1
X A - & [ 1 T
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— T = | ;
Courant " RI196.3
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Double

RI196.4
'.I:
6
o
==
===

g 7
- F]
et I
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T
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1
Fi | = 1
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i P ° -
bk L |
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Liall
I
4
- UL
2
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p:,!ﬁ S

)
1
o

rah HH
l :.HI'TI.D_III

L 3 +
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Double
Double

Saraband

FINGER-37
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Guig RI196.5

r—— i =
1 :I] : E- :=l :J. hlp_lp_l 1 1 i Ll
) | ——— — H i r By [ S |/
51
T | 5
; et g et

EEETES SSSSSiSeis vd_ﬁ'ﬁ FESE
6 6

qu = = = == I"""Eq—#‘"
== = =TT =S

Sonata, A major RI 197

Sources: Sonatae XII Pro Diversis Instrumentis, op. 1 (London, 1688), 'Sonata Terza'
B-LUv P206, ff. 4-5 (inc.)
F-LYm 129.949

Adagio
f#“##hl?—'—" T
.)U' : : 1 VI oL 1 +
Sonata, D minor RI 198

Sources: Sonatae XII Pro Diversis Instrumentis, op. 1 (London, 1688), 'Sonata Prima'
B-LUv P206, f. 4 (inc.)
F-LYm 129.949

A
’

S TY  N  ad f
i Er 1

Sonata, F major RI 199

Sources: Sonatae XI1 Pro Diversis Instrumentis, op. 1 (London, 1688), 'Sonata Secunda'
B-LUv P206, f. 4 (inc.)
F-LYm 129.949

Adagio

]
e
ns
e
e
]
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Suite, A major (scordatura)
RI 200

Source: GB-Ob Mus. Sch. D.249, 82r-85r, 'violino'

This violin part is an alternative part to the viola da gamba 1 part in RI 174. GB-Ob Mus.
Sch. D.249, 142-145 (version for 2 violas da gamba and basso continuo) has incipits of the
other parts. Actual pitch is shown in reduced size above incipit

Scordatura tuning: c', e', @, €”’

Intrada } RI200.1
Al - s »
o _ w07 1 I 1 Ll ] ! L | o | -] y 1 19
g A | ¢ Fi) 1 1 K11 Il r L # 1 | 1 1 o | - 1 [ )l 11
> JL kW - ) ¥ P g t_l' 1 1 :l { £ J 1 '{'

Allamande RI1200.2
nst P ke -

ulﬂﬂﬂ ] . r 2] £l

uf i
a0, ", - SO, N b Y PUSSSSSST 3 of B
L1 P ) ESESen ] (T

T

HII
H

double

%@
|

I
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Sarabande RI200.4

a s # d T
Y - L] »
:@;ﬂ:‘:ﬂ:p o B o B O R B 0N
J :g-_;n-:—:_::-g;:—-===
Bourée RI1200.5
T I I —-:5!“—”—"-'—!_&—- T r Emplag T
e e e e e e e e e e e e e e 2
v
I 4 o il P _p— =
{ Tl | _} 1 1 -
L] Tl _II_ _E' + H
Q) t Ll I'I| !

A3 — VIOLIN, VIOLONCELLO, AND BASSO CONTINUO

Sonata, C major RI 201
Source: X Suonate a tre, op. 5 (Amsterdam, 1702), 'Sonata x'
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FLUDD, Robert (1574-1637)

1. D Fludd’s
dreame

Dr Fludd’s scale

Dr Fludd’s
First Pavan

Dr Fludd’s

Second Pavan

Dr Fludd’s
Changes

First Coranto

First Almayne or
his Mottle

Second Almaine
[Coranto]

A Toye

A Brandle

11. The May
Game

January 2008
FLUDD-1

9-'5' 1 T R o |
e e e

@ 1 t [—— = - ]
LA

L " |
g'u-lgggl 1 5 L B |

11 T 1 | I T -

[} | L] ———

nl |

4 op — P 1 - T ]

iy - o

0 i T " T

US-NH, Filmer 3

3r

3v

3v
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8r
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10v

11r
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FOUCART, Jacques (1628-1692)

Pieces in T’Uitnement Kabinet (1646) and 1649 for 1-3
‘fiolen’

o) AP
[2] Courante I f.1v b1 et ope e om®®™ Tru
R S S
e T e oo
[3] Courante I1 f.1v {3’ % | oHgo®t o *wgme Tr i tr
(Y] ' m = =
ru:}’. i . — l]bl'_r_’ﬁ-l'_ Tr, tr, tr
[4] Courant III f.2v ';? ! = _fﬁ-id ——

July 2020
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THOMAS FORD

(c. 1580 - (643)

w

Verse anthem ab : / . P L O T GB-Och MSS
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FORQUERAY

Antoine (pere) [AF] (167if2 -1749)

Jeon- Baptiste (£its)[I18F1 (1699-1752)

1992
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to quote material feom FORQUER AY R1 (s
acknowladed, by tha compiler, with Hhanles.

FORQUERAY Ri- thesis,
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[. About 300 pitces for viol by AF.
2. Many pieces for unaccompanied vidat
by JBF
3. Sowmatas for viol, with bass , by JBF.
4. Duos fer vial, by JBF.
&5 . 12 teiog for 2 violins and bass, by TBF
b. Suite of ‘petits piéces’ by IBF
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of varivus facsimiles and modern editlons,

are Listed tin the Bibliography-
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s S-Uu,
FORSTER, Kaspar i
1616-1673

2 violins, bassoon, bc
o) i
Sonata a3 WW% )
SV T ¢ 1 3:6
)
" 2 violins, viola da gamba, bc
m L e
Sonata a3 s Ht—etEr—]
s E—— —— 3.7
2 violins, viola da gamba, bc
Sonata 03 s EPEE TR | 3
;).V T II'I"-IiilIyI'I &39b
2 violins, viola, violone, 2 cornetts, bassoon, bc
j FEEELRE pee
Sonata a7 P4 | | | 1 L/ 1 I | | | ] 38
;)y 1 I ] :
2 vioLins, viola da gamba, bc
0 e, &
Sonata a3 .
ANDY4 I I Y 3:9a
La pazza y;
2 violins, violone, bc
Sonataa3 .\y;;)\-\ VE!la ol HI! l'/ii i i! I HI i i 3:10
2 violins, viola da gamba, bc
Pe®
Sonata a3 m: 3:11
Q) |4

January 2009
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FROBERGER, Johann Jacob

D-W,

Cod.
(1616-1667) Guelf.
Suites for ‘Violin and viola da gamba’ A34'72'°
Are these versions of keyboard works? e

no./p.

8/23
1. Allemande a
2. Courant a 9/24
3. Saraband a 10/24
4. Gigue a 11/24
5. Allemande G 12/25
6. Courant G 13/25
7. Saraband G

14/25
8. Gigue G 15/26
9. Courant G 16/26
10. Sarabande G

17/26

9 o Bl O S e a1
11. Allemande D WW 18/27
> |

12. Courant D 19/27

January 2009

FROBERGER-1




FROBERGER, Johann Jacob 1(3:"37’
od.
(1616-1667) Guelf
Suites for ‘Violin and viola da gamba’ 347,
Are these versions of keyboard works? Aug 2°
no./p.
13. Sarabande D 20/27
14. Gigue D 21/27

January 2009

FROBERGER-2




David FUNCK (1648-1699)
Stricturae Viola-di-Gambicae [1677]
[4 violas da gamba]

-

.. Intrad

2. Allemand

3. Courant

4. Saraband

5. Air

6. Cournat

7. Ballo

8. Courant

10. Saraband

11. Lamento

12. Saraband

13. Air o e e s e s e i

14. Saraband

15. Gavott

16. Saraband

March 2021

FUNCK-1




FURCHHEIM,

S-Uu,

imhs
Johann Wilhelm
(d. 1682)
2 violins, bc
Sonata e 3:13
a2
Sonatella A e  m—  Eaa 3:14
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